











Business meeting of ICOM Glass, 22. Sept. 1993.

Since 1992, the ICOM Glass board has been composed of the following: Chair-
man Jan Kock, Denmark, Secretary Margrit Bauer, Germany, Sirkka Kopisto,
Finland, Reino Liefkes, United Kingdom and Oliver Watson, United Kingdom.

The following is a summary. of the discussions that took place during the short
business meeting.

The committee now has more than 100 members and there is still accession of
members. As ICOM is an organisation of Museum Professionals, it is important
to have certain membership conditions. These have been discussed in the leading
agencies of ICOM and they are of current interest as the number of advisers and
consultant firms addressing the museum world increases. Some of these firms are
serious and work for museums on a more permanent basis. It would be wise to
include them as members. But there are also firms that we should not accept as
members as they cannot be expected to observe ICOM s rules and Code of
Ethics.

The new set of ICOM Model Rules has been discussed in the ICOM Glass board
which decided that they can in all essentials be accepted by our committee. We
find it important though to continue a simple administrative practice.

The rules demand at least five persons in the board as well as a chairperson. We

therefore have to elect one more board member on our next meeting in London.

Suggestions to candidates are wanted, please send the names of candidates
to the board.

The board found that one change in the rules would be advisable in order to
secure continuity. The end of paragraph 7.a reads: "Elected members of the Board
shall be elected for a period not exceeding three years but may be re-elected if
eligible under Article 17 para 4 of the Statues. This means that anyone who is a
voting member of the committee can be a member of the board for 2 times 3
years, no matter which post you hold in the board.”

The board suggests the following change: that the office-bearing persons - that is
the Chairman and the Secretary - may be re-elected 2 times 3 years for one of
these posts even if the person in question has previously been an ordinary member
of the board. The reason for this is that it always takes some time to get to know
the rules and procedures of an organisation. Experience proves this to be import-
ant if you want to assert yourself in ICOM politics.






Ingeborg Krueger: Lead Glass News

Within the years after.our exhibition on medieval glass in 1988

I have tried to find out more about vessels made of lead=-silica-

glass (with a content of lead oxide between about 60% to FSE AN
medieval Europe.

There are of course new finds: for example in Great Britain from
Monmouth (Wales), Beverley (Yorkshire) and Ludgershall Castle
(Wiltshire) as well as once more in London; in Holland from Zwolle

and Nijmegen, in Belgium from Gent, in France an isolated specimen
from Saint-Denis and in Germany plenty of interesting new pieces from
Braunschweig and H®xter.

Then ttere are the first results from scientific methods - analyses

of some 20 fragments made in the Geochemical Institute of the Uni-
versity of G8ttingen (Prof.K.H.Wedepohl) and lead isotope ratio
determinations of at least 3 fragments. It turned out that for the one
glass found in Braunschweig glassmakers had used lead oxide originatinc
from the Harz and for the one found in Neuss as well as for one from
Libeck glassmakers had used lead oxide from the Northern part of

the Eifel. That fits remarkably well with my guess (based on the
distribution of find spots), namely that 1éad glass vessels were made
in s everal different regions at about the same time. One of
them can be assumed close to the Harz, probably in the glassmaker

area of the Weserbergland, another one close to or in the Eifel.

And maybe the English finds of lead glass vessels were made in England.

As far as the fragments of European lead glass vessels can be dated
by their archaeological context or their shape and decoration they
seem to belong into the 13th or 14th cebtury. We don't know about |
earlier or later ones from excavations.

But recently it could be proved that a group of 15 emerald green
heavy glass vessels in the reserves of Schlo8 Pillnitz (Dresden)
consist of a similar glass material, containing anout 74 % lead oxide.
These vesse1¥§égﬁ be traced back to 1835 in Dresden, look vaguely
“"fagon de Venise" , but it is very difficult to determine where and
when they might be made. They are nevertheless important as the first
known lead-silica-glass vessels from postmedieval times, and it will
be interesting to find out whether they aré the result of isolated
experiments with lead glass blowing or just the tip of the iceberg

of postmedieval production of lead-silica-glass vessels.




Randi Gaustad: Some Problems concerning the Engraver
Heinrich Gottlieb Kdéhler.

Quite recently I have started a closer examination of the Nor-
wegian Glassworks Npstetangen. I am thus continuing Ada Polaks
extensive study of the three Norwegian glassworks in the 18. and
beginning of the 19. Century, Ngstetangen, Hurdal and Gjpvik.

I believe it is possible to find new information and several
themes still need investigation.

A particular intriguing problem revolves around the origin, birth-
place and education of the capable engraver Heinrich Gottlieb
Kéhler, who appeared in Copenhagen in 1746. Soon after his arrival
we know that he did engravings on goblets for the King of very
high quality. On the occasion of the salvation of King Fredrik 5
in 1747, he engraved one goblet for the King and another one for
his English borne Queen Louise. The goblets were both made at
Ndstetangen glassworks.

The engravings he executed in his early Copenhagen period prove
that his technical ability was highly developed before he arrived
in Scandinavia. Obviously he had belonged to an advanced centre
for glass-engraving somewhre on the continent. Kdéhler remained

in Copenhagen approximately ten years, from 1752 he had the title
of Royal Glass-cutter. Several of his works in this period are
well known, they were mainly executed for the king and the

royal court.

In 1756 or 57 Kohler moved to Norway, to the glassworks of
Ngstetangen. A small engraving workshop was set up for him and
young men were engaged to assist him and to receive training.
During his ten first years in Norwayhe still worked quite exten-
sively for the Eourt. This took an end when King Frederik died

in 1766. During this period Kohler continued to execute engravings
in the same elaborate and highly finished style as his Copenhagen
engravings, with royal initials and insignia, allegorical figures
and exuberant rococo framing as the most favoured motives.

Towards the middle of the 1760's Kéhlers style of engraving
gradually changed, it became more sketchy and less elaborate.

Part of the reasaon for this may be that.his sight was diminishing.
The director of Ngstetangen wrote in a letter, that he was worried
about Kdhler, he was not reliable, - he did not finish his works
and his sight was getting bad. At the same time his engravings

are changing subject according to the tastes of his new Norwegian
customers. He now chooses his subjects preferably from Norwegian 8
life and landscape. While during his Copenhagen period he pro-
bably made more use of different graphic prototypes, as Was
customary in Germany, he now composes, more or less, on the basis
of his own aobservations. Kbhler is now depicting local homes and
surrounding landscapes, - forests, lakes and farmland on welcome~-
goblets ordered by the rich Norwegian bourgeoisie. :

In 1770 when Ngstetangen's working capacity was reduced, Kohler
left the glassworks and set himself up as a drawing-master and
glass-engraver in Oslo. Here he engraved sets of 12 or 24 wine-
glasses with different pictures of Norwegian trades and industries,
often also inscriptions appropriate to the toast.

























